STORY   AND   DRAMATISATION

prosaic-minded adult can do much by careful study and
preparation to fit herself for the work; and since
children are always so generous in their appreciation
of our stories, their enthusiasm invariably stimulates us
to fresh effort.

Winter afternoons are pre-eminently the time for
story-telling, when the days are short, the skies grey
and the sun seems to have gone away for ever. Now is
the teacher's opportunity to transport the children and
herself into the realms of make-believe, where skies are
blue, flowers bloom, trees wave in the breeze and birds
sing merrily as the hero sets out blithely on the road of
high adventure. It is true that we shall have to bring
the children back to the world of rather grim reality
and send them out, perhaps, into drab and sordid
streets, but at least they will go with hearts warmed and
spirits refreshed by their brief excursion into a world of
romance.

The children's "delight" is, then, the main purpose
of our story-telling.

There are some who would deny a child the fairy and
folk tales of the childhood of the race, on the grounds
that they feed his tendency towards "compensatory"
fantasy. In the fairy tale, they say, a child is offered a
magical solution of his difficulties in the place of stout
endeavour on his own*part, while, in some children, the
unconscious feeling of being misunderstood or hardly
treated is strengthened by tales of wicked stepmothers
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